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from a witty, cheeky, intelligent and
ever-curious graphic artist called Bri-
an Fitzpatrick. Born in Barugh Green
in 1932, he smiled his way through
lite illustrating the spartan '505 and
swinging “60s, all this to end abruptly
in 1974. From his primary school in
Barugh Green he went to Holgate
Grammar School where he showed
an early talent for drawing but was
adept at science, French and was an
all-round sportsman,

Barnsley Art College beckoned and
then fulltime employment at 22
vears old with Bamforth & Co. Ltd,
the Holmfirth publishers, for 20 years

and had A EFL-'#-[?FT timel s
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THE HIDDEN ARTISTS OF BARNSLEY

Holgate Grammar Schoo gave Bnan a
strang foundabon far the fradifional
shyle of franming al Barnsley College ol
Ar & Design whera his draughtaman-
ship was worthy of nole. His sludies
will haer mcfuded picional composion
design,  analomy, ardulecture  and
history of arl

You will soon realise on reading the
manmy achipwements of this local lad
whose urbame wit and lvaly turn of
mind was created from the union of
Harmet Elen and Frank Frzpatnck In
the apan af just ane genaralicn a ather
who worked on Parkgale Seam at
Wooley Pil saw his son lead guite a
difterent lifesiyle from his own, His
mather had a greater alindy walh Bnan
as she worked in the cclour laboralo-
rrs @t 1G] Huddersfield. Brian's sisler
Maureesn was bom in 1945 and sl
regicdes i Darton. Frank ERoo, e
cousin, whose father worked for LIS,
recalls Bran's avburn hair and notod
hevwe many af the characters in e car
toans had & similar "thatch™ to his ownl

Fogicards have thesr place in socsal hislor

English haliday-makers who defy wand and
rain escage to seaside gift shops with their
ralating postcard holders. Envious familes

&l home sagerly avwad news of the fraeel
lers, cards received AFTER they have re-
lumed, degending on pos! and deshnalor
accuracy (who packs an address book?)

Images of big wives, small hustands, inflat-
able nibber rings and overanflated dresses

balanced ocn manfelpieces wntil they fell
dawn the gap &l ihe back. Also pinned 1o

works notice-boards, a symbal of freedom!

Although not sophisticated humour, they
needed 8 keen mind o creale Them

V.

1

Graphic  designers  also

possess  agile rminds and
abundant cunosity, no less |
Brian, who certainly had a
carcaturist's mentalily. He
always carmed a small
skatchbook 1o nole sconas
for his repertcire of cartoons.
His confident malurly perpetualed  the
Bamforth media ethic of communicating
the sadness and. latterdy, the hlarity of real
life. He easily stepped nlo the shoes of
Dovglas Ternpest, Beamforth's first artist
wha spenl 40 years in the pob from 1911
and was mentored in 1552 by Amold
Taylor who had an  ewen longer
associabon, becomng a drecior n the
publishing firm. | was Taylor (Uncke Smold
to Bran's daughters Jame and Louise!)
who honed and refined some  Cinitial
rawness. Howewer. he did realise the
patenbal af this Bamsley lad wha relished
a challenge. Imagne the responsibility of
jaining the A0-year-old Bamforth's dynasty
at the tender age of 22 yaars!
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Frank Elten also remembers visiting Brian at Siation Road,
Holmfirth and being surprised at the modest size of the studio,
considering the scale of thelr output to be seen in every seaside
town and also abraad. The Bamforth Factory which operated for
a hundred years was a complex media empire with |laboratories
for processing, studios for photegraphs and dressing roems for
clients and actors. The printworks have now made way for
apariments, but the Bamforth sign still proudly indicates the
building that remains standing. Now sadly shabby and dilapi-
dated, but a welcome roost for plgeons, it (s a far cry from its
pioneering portrait photography heritage, when the camera was
only @ rich man’s toy. One of their early employees who stared
wark a1 14 years old remembars thoy were senl Lo the 'doctor
who lived up the hill from the works' with factory accldents such
a5 sprains or culs, Whisky was dispensed on employees’ sore
gums by Bamforth's housekeeper and she sent them across the
road to the dentist if they needed an extraction at a cost of 20Ep,
paid by their employer James Bamfarth of Cartwell, Derbyshire.
Son of a painter and decorator, James's reputation as a leading
local portrait photographer laid the foundations for the business
in 1870 when he initially supplied backgrounds for Magic
Lantern Shows. These could throw a beam 2000 feet and also
produce as fine a picture as the colour film cine projectors of
foday. Local girls were employed 10 hand-colour the black and

i

white positives and bind them into slides.

fcrcn. o The Dyl

Colour was always Bamforlh's signature sirength. They perfected the
navelly shde and vath the flick of a lever, they could transform a drakb
gamet scand inke an enchanted floral Bower,
Their business expanded guckly in the 1870s, ulilising 5000 feel of
sludes space and producing a steck ol 2m shdes, such was (he scale
of their lantern slideshow operabon. Thess exotic shows were wsed o
ustrate lectures, stories and convey modal messages such as rosdar-
ate aleohal consumplion. Bamfedh liased with Riey's of Bradfond
towards the end of the 19th century and collectively produced a cata-
cgue b rival Hellyewood LSA n both velume and gualilty. They wene
the first firn to make Kinematagraph filme for puble entestainment,
The part erdeavours of Bamforth's skill in r-n'.ing_ 5'.nr:|-‘.r-.|||ng wilh
actors, props, coslumes and backdrops matched Riley's film-making
provwess. They wene already producing Th-feet filme befone this Fruithul
collaboration thal saw the creabon of approsmately 50 films - Boys
Shiding', the nsgqué ‘Love in the Tunnel' and ‘Leapfrog’ being the eary
ones at the wm of the century and 1o be found in the archives of The
Yorkshwre Fim Archives in York. Other themes were custard-pie throw-
ng and whitewash slinging with Hodmfinth lecals takng on pars; the
fown somedimes had 1o halt trading for these capars. The bank man-
ager even sanchoned using his premises for a mock rad. Mo stunimen
were used but an unlucky cameraman was injured by a shotgun prop.

W
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On James Bamforh's death in 1911, (the year Ternpes! joined the company) his offspring
Janee, Edwin and Frank took the business forward wath hymn and song cards sneraasmng o
popularity due to the First World War of 1914, The demand for film declined, due 1o the
chemicals used for calluleid reels being needed more urgenlly for muniicons. Families
wanied to send sentimental messages to their loved ones at the Front but in 1902 the
government had sanctioned the use of one half of the address side of the postcasd for
comespondence. Subjecis as diverse as The First Flymng Machine, The Railways, the 1511
Coronation and Womeans' Rights feslured pricr io the war, the demise of The Tianc in
1912 was marked wilh a set of 5i1x cards and loca

pit disasters were also commemoraled War cards
had themes of ‘rallving the flag’. ‘remembrance’
and ‘comic rebel . a lerm we use loday inoa very
different conleai These cards were palnofic
responges o the Greal War and m 1918 censors
profibibed images al H.M Shps beng depcted Tor

secunty reasons Tt = ,.’."-"!.:.
50 years later the Blackposl Postcard Censorshg o | PRy
Board had contral of Bamlath's mabenal bad for S5 I s =

guite different reasons. Amold Tayor and ks wm‘ﬂmﬁﬁmﬂ firm caught mood
‘student’ had to toe the decency ling! of & nation in wake of Titanic tragedy

Bnan's sursving daughler Lourge necalls an
mstance of censure by her grandlather Stanfey
Hat for reasons of prudery Bul hes dsappraval
of his son's cartoon m the Bamsley Chromicle |
on 14th Decemicer 1957 concemning Stanbey' s
colleagues at the pit. The comment penned by |
Brnan was deemed offensive by his father for |
covious reasons. Brian had some  anti- |
estabbshment views and when asked 10 join the
Kasons later in ife, he gave his arswer via an
explict cartcon depicting their ‘peculiar habits
Anather Choonesle sketch in the 24th August
1957 ediion narmes fis fathers pil and was
piched at Woolley Pil's female employees
language. Fitzpatnck women came in o al
shapes and sizes bl owere usualy ample,
bhonde and beautful ke Joan, his childhood
sweetheart. A shylish window dresser wha
waorked tor Wilsons in E-umﬁll:','_ g also ook
part in their fashion shows. Bran encouraged
mer to attend nighl-classes at the An Colege
where she shawed real lalent in landscape and
floral stedies which she exhibited in Holmifirth
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The early posicands’ trademark of sentimantality gawve way 1o a
lghier mood bebwean the wars with Tempest, Tayler and even
Fitrpatnck spann ngy al leasd three decades of very n:_:uﬂhl;!,-' h-
rcur. Calendars, greetings and photographic view cands evolved
and Derck Bamborh Tolowed his falker Edean waith the shudd
slaying active unbl the early 1%80s Dennis of Scarborouwgh be-
came the new owners until 2000 when Fresh Faces of Leeds
broig bl the lirmiled company mame

In the 19505 a new oplmism in Bratain prompled a spirit of
freedom and sexual barriers arcded. On the 17h Februany 1994
Chrstes of Scuth Kensington, Londen auchoned The Bamfarh
Archive of original Artwork for Comec Poslcards, 40 of Amcid
Taylors cands wen! Tor a record E1800 because one card had nat
passed the Blackpon! censors. Bnan's son-in-law made the notes
lefty in his calalogue of Fitzpatnck sales, testamenl 10 the papu-
lanty of the saucy seaske postcand and the skill of & small group
of artsts producing deswns thal sold 2730 millon cads in Lhe
"3s. Brian Filzpatnck and fenold Taylor were the main conlriboe-
tors for the mext 20 years. Bran addressed such taboos as full-
frontal breasts and pregnancy (o maich Tayler's punchline glrl;
wha indulge—BULGE! and Bran's 'Hil's so lowely, why have you
showed # up your Jumper?. Fifties cards were sent o Ausirala
and USA in envelopes. not for prudish reasons but because post-
men pmched them if they knew the contenis! Cards were also
zold im Pedugal, Canada, France, Belgium and Holland

When they met, Brian and Joam were
yaung and fapey free ... faf a while!
National sService lgomed and whilst
being vetted by the RAF, Brian was
found to have a shadow on his lung. He
spent a whole year at a fever haspital in
Cattingh am, Hull.

Maureen, his sister, remembered that
she could enly see him thraugh the gate
for fear of infection, Joan alse made
weekly visits and when Brian recovered
frem TB and on securing the Bamfarth
job AND a house, they decided to tie the
knot in 1554, and were married in
Barmsley Registry Office and  then
caught the bus to Holmfirth for lunchl
They had Jane (also a graphic designer)
in 1960 wha sadly died in 19892 and
Louise who lives near Joan, now B1, in
Helrmfirth.

Luckily Brian was able te return te his
team sports when fully fit and was a
member of Huddersfield & Barnsley
Town Boys & YMCA, Barugh Green and
Worsborough FCs. He also played
erichet and badminton.
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From early schocldays Brian showed skills in
French, a subyect thal requires a sound grounding
in Erglsh language, a good memony for vocabulany
and an oulgoing mature to be brave encugh 1o
speak ! The family sezed the chamnce lo lravel,
rare in the '60s but being a fluent speaker took
away the fear that most of the rest of us have io
ravel Span beckoned for exotic holdays and they
travelled long dstances by car fo Llanca on the
Caosta Brava, ther favounte destinaticn where they
remed a villa Many nends and artists joined herm
He was a real famity man. Louise has mhented his
great kove of travelling and climbed bolth Kilimanano
& Mont Blane the laler being & ‘peck and erampon
job!” she recalls

Brian's love of cars was legendary and he ocwned a
Darnler Sovereign in 1974 when he died He had
an Auestn Heakey Sports car i the early days, the
speed of these mirmonng hes zest for life. He sought
out new experences and thoved on recosding
amasing socal situations, these ocbservations bong-
ing a smile to many faces. Hs saucy wmages and
cagtions were hig fore and we chengh the memory
of Brian Fizpainck, the Bamsley-bom and bred
graphic designer of nola

e, T Ae e wedl T

Kan Iravellers. Boan and
Joan motored to Majorca
and hMororea o thesr

Austin Healey. Also in the
0= whilst trawveling from
Southern o Morhem Span
they took ther car on a
Dakota plane and found
their bedoved Llanca
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